
WHAT IS HAPPENING IN THE WORLD OF ART

SELF PORTRAIT BY WILLIAM M CHASE.
Exhibition of The Tea" Knoedler Galleries.

v. the ffjbBt U orgriu
AH. knows at The Ten." the

cider, living "gry'p" eahibeton es

Airmc. are represented is the annual

eahibttioo sa the Knoedjer Galier-e- i mfaich

it a cjnrjsnatKci thai hat no, been

invariable in the long history of the group.

The Tea. at dm be annually ez

plained, are taiprewoatfti who ooee banded
together m a sort of protest against the
Academy They were the 'protest of

ago. and at far at the protest
concerns idealt it mutt be allowed that

' the- - woe the pccnt long Kztce. There ii
nothing in what The Ten produce that
arouVd be now considered offensive at the
Academy Is fact. Mr Weir, who it one

of the chief factors tn "The Ten." it pre
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"YOUNG WOMEN STUDYING."
Exhibitior. of "The Ten,"

dent of the Academy Mr Chavt and

Mr Havtam are to be counted on at regu

lan in the academical thewt, and Mr

Tarbell. Mr. 5anmjt and the otbert
would alao be more than uelcome on of
Fifty-ievent- h ttreet.

At the idea that 'The Ten" ttU reprevtn?

a protett Unjera uj the public rn:nd the

effort si annually necetvarj- - to trTtet the
imprewjc. Atked vkhy 'The Ten" con

tinue to exhibit, aloof from the Academy

where thete aruttt in vrinc:ple no- - ntht
fully belonj. the membtrt explain that it

it chiefly a question cf hanging, that at

the Academy they are crowded nto
relaticnthipt with other p:r.tert.

and that the work needt air and tpar
aro-jn-d it to vHo to advantage

On rjch groundt. of courvt. the refutal
of Mr Tarbell and Mr Benwrj to tend to
our Acadetniet may be underttovi. for

e'er- - artitt to be hur.g effectively
But at to difference in idealt thevr art.ttt
no longer mention it

In France there it vtldom an &ccv-.e- :

upon which to pek of Imprettion.-trr- . at
a Cuvt " It a cauvt It it, alat,
anoent hittorj- - At pretent people of in
telligence do not worry about it lm
prewionitrn it fixed, vettled. accepted
quantity, at far at the intelligent are eon
ceroed. A ne-- "cauve" occupiet

who contend for and againtt the
offeringt of the young "moderniiti," and
the uncertainty at to how much the young
people may extend their "cauie" into the
future hat at much to do with compelling
thinkert to think about it at any other
factor Certainty about an art movement
ttopt thought.

The fact that tmpretr.onitm hat iti
honorable patt, however, callt attention
to the comparative tmallnett of the actual
art world and to the tlownett with which
art idea are accepted by the general
public. Howeer much impretuonittt may
be taid to have been acceptefi by the im-

portant few whete good opinion it worth
having, it would be idle to contend that
the average citixen carei for imprestiomttic
work or even knowt what it it. When we

recall that impreuionitm it already out
of date at a tubject for conversation be-

tween the well informed it givet one a
itartling tente of the teparation between
art and the people, to realize that the com-

munity hat not even yet arri-e- at the
idealt of forty yeart ago.
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Hem to bring art sod the people into
closer union it the probiere of those s

bare the scotiogi; Crrrs. a art It it a

problem that grrai m difficult with the
exigencies of modern We. a life that i
discarding liealiruc express's in favor of
tiit supposed ejtartrrudct of aoesice Just
bow far rt it possible it a quest) on. and jurt
horn succeteful other corrrrnmrtiei have
tees is the par. it alto a question

We fcntm that communal interest must
r tiit backbone of all natrjnal art. The
Greeks, e believe, had --t completely, vet
a are not too of the attitude of their
common people toward the am. Frame,
which rt our modem Greece, certainly
hat a ccemderable peculate that it at
capable of atrocities of title at atirent of
Jew er.tighterjcd lands.

Trie Greeki may not have bees per-
fection, sociologically. b.3 they still bold
the frr". place, for the-- s art proves :t-T-

prevent France hat excelled all o

anet a public aptitude for art. be-

cause iti art proves it Ov-hratao- n :i
proved by art It it disagreeable fart
to have to fact, thit were the quertKn
put to the vote as the Ur.ed Statet the
prepwiderarit rnThorn daat that
their tar.t fjZ chngt literal on

m the irt and 'hat mterpre ve

rti are not lvdc- -i at. much lew ap

M lav If

preciated

BY EDMUND C TARBELL.
Knoedler Galleries.

So wide a breach at forty eart between
advanced" aruttt and a lagging public it

intolerable A complete raptor: may cot
be pcnuble but at lta: the two poJet
iho'.ld te rrtjgrt har'.u-.- ? distance

each oti.tr

In regard to 7t Ter t wat
out "ait year that the tirv ha-- 1 "- -t 'r
crit ''t "5 dta. gtr-- ,v va

from ;t- - ti Tt.t
jsei'ra'-i- t forw hae paiv j aa rd
the t.rr, ?"ai '. aiexra it ta- -i i on- -

creater The srualitiet ' tie artistt wtio

conipoae the troup rtm-.tr- , at dintmn n
ercr. ahhcufh naturaT the of
thought it n:t at ke it m orire
Viace it not everjthint a tin inteHectutv.
We. but rt it the prit characttntsjt of

fifhttrv and smce no tcie hfhtt for
prennceucn !!:? drfit in- - the way Jr.
eeneral it may tit iaii of t3 of tit at a

froup that rokc hti tiered btJs the
more then drtaTnt

VAr Chant and Mr 'A'eir are the iws
dceiaatt the ethibction tni thrj" are the
two of thewt arar.t to aecrs ts tar btvt
Mr Chaae aendt b H and

ataa a ti picture The poitrar? it a in

cot. already bj- - cot cf tirt Westers
rautrurnt, and ha rmich tvelj charactenrac
ptctmj is it

Mr Chafct standi befcee bn eaivai
;tb utiich he hai already been tatwlsit-fe- e

hit C'f .lac'cet hai trced up cner
hit tiurttifvet nearly to the elbcw and
there it a table atsne pamti--,t matenai

:t and a bacttround rch a auctrt-tic- c

of rtudio pirturracj-jeneM-
. Sovdrf Tth

init. The tmnesi rbet of past the tur
pestme bvttlet. the aforesaid rurjpVtd

Khircarvrt and all the rem of the rJ2 hit
hav been put a wrth vsvasty and a
p'jeaMSt r The fcth picture hat many
of the attnbuttt of Mr Chaae't be: nth
pirturen. The a'jppery matenneat 'J. the
fna t at we3 rendered at ever and the
cole? at realistic at yrual The Sock of
fcttle tuth lifhtt so the rh acalet, hvw-eve-

are jurt o many dabt of white paait.
and do not liummer at hits hthtt
thould.

Mr Weir aendt two fnure ttocht and a

landacape. the latter bemt hit important
costributioo. That landacape hat bees
painted with Mr Wer'i famiar palette,
the eolen restricted but harmccicua and
pearly is toot. The two treet m it extend
up-a- tr d tsto the t'rj- - --ch hnet that are
both d and tracecu. The two

nfure ttudiet are unambitjout puntmct
that depend aimer: entirely os color The
artist hai sepeaded vo much on color that
he hat not troubled to cover up the anu-Unt- y

of the fcnet p:c ahich he "blocked "

the rtfuret The admren of the workt
have tc taut their ejet it the amateur

ishneti '' the drau-m-

T.t Yr.r Wter.in S--i mt M Mr
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BY EDWARD SIMMONS
Exhib.tier. cf "The Te--- ." Knsedler

GaJlenet

PORTRAIT OF COUNT VON BERNSTORFF. BY WILHELM FUNK.
O.i recent exhibition in Reinhardt Galleries.
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-- OLD SENTINEL OF THE FARM." BY J ALDEN WEIR.
Eaiabitisw cf The Tes." Kate3e? GaUerie.

TarbeJi, it hard a Tjrrr and
txtaZy i 2 enthutas. The rooen
a which the young ecuebn it a

nice roo the ecj-J- e of thcjK k hearti;-recoensendr-

b?" Javdaet but
that it the hghert praiae cot s.ar trve rt.
Mr Be:acc't "Intericc" a acn hard
rrrlt but at a thecne fee a gj .wi; mar, tc
pmt hit rub.ect a aboct at th at hai
e--. cr been teen. Mr Dew-ag-'- t - Artjc
it alio a tad aas to roice
unpleatant. dravmg feeble and nothing
to speak of a the way cf eccspOKtice- -

But hoid' I prcemaed ts gi--
e tisi tin's a

gentle wnteup, and fc the taeoent I wat
forgetting ' To coctxnue Joarph I Ctc;
jt represented by one canvat. a cVtccecutJT

drawn portrait of CharSe-- t Sprag-ae- . Ed-

ward an mfrecjuent exhibitor
endt twro ei.t- - of fnn" . i';ty. one. that

we reproduce, laught and abowt her pearly
teeth and it twathed fun. the
lcii net unEke one c Kamacc Fher't
magarme ecvert-- The ceher it n Jest
buoyant mood, and 1'joci at her face cavdly

a a mirror and indeed the has good cauae
to worry over her looks. Mr. Kasmtn
aendi a view of Naples, a marmt, a tiew
of the New Vert iryknt. and a eta bfe
cf applet painted sooewhat m the rr.ar.aeT
of Ctranne. Mr Metcacf and Mr. Read
ccctribute four works each, ehararierwsr
lir.dtcape and figure pieces.

The Chmr exhibition now s the Metro- -

povitin Muaeurn of Art and the screens by
Kcyetru a the Ardea Gauenes ee Fift v.

are both for advanced students. la
er exhibition it there in-thi- n to

tart the fnvrtous. Both hmt at a growing
exactaen ir OnentaJ studies and at
tie mereawd audience we aym have that
it to face ehfSruJt probJerns.

"Koi-etr- was bom in 1 55.6 and died in
Kioto en :63T. He created ooe of Japan's
most original achocCt and u rated as one
of the peatest masters of any race."

With such an Oriental reputaace it
might be assumed en aivar.ee that Kc
yetra s art would be crnplt. subtle ar. of
the sort to easily escap the attentacc of the
careless Westerner, and of rjch the tcreent
m the Ardcn GiSenes prct to be. Most
of the Koyetra screens now shown are so
sober and so Japanese that they almost
repel exammaticei. bjt focronateiy coe cvf

them it of the very great order that speaks
tn the univera! language to all the
and no re this screen is adrurrd. suddenly
one nndt one hat the due also to the ether
more difficult wcekt cf art.

Thit ingratiating screen it a small afTa-.- r

with a baficgroond of annent g.-vl- and
below the forceful, wcodertul Sines of cvran
wa-es- . piir.trc tn white These linrs ha-- e

the majesty and simplicity of great art
Tossing along at intervals over the wave
are Japanese fant painted with almoat tae
chanical realism. There is nothing more to
the design the rolling sea and the tossing
fans, that is all. The placetnent of the fans
is to agreeable that few Western artists
would question the design. It is to satis-
factory that to an artist it makes the effect
of plausibility

The other screens, it can then be seen, are
made up of mere pUrcrocnts of fans, for
the most part. Fans are geometrically, or
perhaps musically, placed here and there
over the gold backgrounds The fans often
have intricate paintings cf figures or land,
scapes upon them, but the great arrangement
is a pattern made up of fant. It car be
understood that the art of Koyetru is tn
consequence peculiarly Japanese, and very
difficult for ut. As few understanding it.
we Westerners cannot, for we haven't it tn
our blood. The slncent) and the religious
intensity, can, however, be felt and

There will be more to be said of the

Keyetr heretfter fee it can be vtea that
be relates to the probieza aoa
snciders artuKCs.
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